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Every five years, the British Art 
Show presents a panoramic view of 
contemporary art in the UK.
Focusing on work made since 2015, British Art Show 9 
reflects a precarious moment in Britain’s history. During 
this time politics of identity and nation, and concerns of 
social, racial and environmental justice have pervaded 
public consciousness. The artists presented here 
illuminate and respond in critical ways to this complex 
situation, imagining more hopeful futures and exploring 
new modes of resistance.

British Art Show 9 addresses three overarching themes: 
healing, care and reparative history; tactics for 
togetherness; and imagining new futures. The works 
of art – film, photography, painting, sculpture, sound 
and performance – are not easily contained within any 
one category.

British Art Show 9 changes and adapts to each of its four 
host cities. This opening chapter at Aberdeen explores 
various forms of knowledge – including spirituality – to 
heal the earth and develop non-exploitative ways of living 
with people and the world around us. 

The exhibition includes a programme of artist film and 
a dedicated website enables artists, including those not 
showing works in Aberdeen, to share works online. The 
British Art Show 9 catalogue, featuring curatorial essays 
and individual artist texts, is available to purchase online 
and in the gallery shop.

British Art Show 9 is a Hayward Gallery Touring exhibition 
organised in collaboration with galleries across the cities 
of Aberdeen, Wolverhampton, Manchester and Plymouth.

Curated by Irene Aristizábal and Hammad Nasar.
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Michael Armitage
Michael Armitage divides his life between Kenya and the 
UK. He uses his time in East Africa to travel, collect ideas 
and make drawings, while his paintings and lithographs 
are mainly realised in London. Armitage’s subjects are 
primarily derived from his own experiences of East 
Africa; its people, politics, history and mythology, its 
animals and landscapes. Many of his works address 
socio-political concerns. He paints enigmatic and 
ambiguous narratives on Ugandan Lubugo bark cloth, 
made from the pounded inner bark of the tropical fig 
tree. Armitage describes the act of painting with Lubugo 
as an alliance between himself, the fabric and the paint. 
Each piece of heavily textured bark cloth is unique, with 
‘divots, holes, stitching and grain that disrupt the way the 
paint comes off the brush.’

Simeon Barclay 
Simeon Barclay’s multimedia installations – ensembles 
of film, neon signage, collage, sound and sculpture 
– question how memory, images and objects situate 
and define us. The sequenced neon nightclub sign, 
As a Precursor to Folly (2019) (one element of a large 
new installation for British Art Show 9) focuses on the 
way in which spaces like the nightclub and art gallery 
provide architectures for liberation and escape, whilst 
also cultivating hierarchies and refined codes of social 
display. ‘I can still remember the inadequacy of entering 
museums,’ he says. ‘Mocking I suppose for me was a 
strategy for coping with the sense of feeling unwelcome.’ 
Taking Rodin’s feted Age of Bronze (1875), as a motif, 
Barclay pays homage, using neon to tease at this high 
cultural marker, whilst in the process questioning by who 
and for whom collections are made. 



Zach Blas
Zach Blas is an artist, filmmaker, and writer who  
utilises queerness to consider the politics, desires,  
and fantasies lurking in and around digital technologies. 
Characterising his work as ‘conceptual, queer science 
fiction,’ he takes on real world problems in order to 
consider their implications. In im here to learn so :)))))) 
(2017), Blas and collaborator Jemima Wyman resurrect 
Tay, a Microsoft chatbot designed to imitate an 
American female millennial. On release, Tay was  
instantly targeted by internet trolls who interfered with 
her machine learning abilities. She was terminated 
after a single day. This installation reanimates Tay as a 
3D avatar across multiple screens. She chats about life  
after AI death, philosophises about algorithmic 
apophenia, and shares her thoughts on the exploitation 
of female chatbots.

Kathrin Böhm 
For Kathrin Böhm, ‘culture is everywhere, constituting 
itself through the way we do things together.’ Her 
multifaceted collaborative practice embraces a lifelong 
interest in self-organisation and collectivity as well as 
the production of public space. Her work for British Art 
Show 9 questions how art and culture both depend on 
and shape the economy we live in, as a matter that affects 
us all. Böhm often uses diagrams such as the Community 
Economies ‘iceberg’ image, as a useful way to understand 
and make visible the diversity and power-relationship of 
our economic underpinnings. Using her distinctive tape 
drawings, she identifies and describes three topics which 
arose from conversations in Aberdeen: oil as the tip of 
the economy iceberg; art institutions and their cultural 
ecosystems; showing versus practicing care.



Maeve Brennan
Maeve Brennan’s practice involves long-term research 
into subjects that often concern human acts of 
preservation, maintenance and care. Intrigued by the 
historical and political resonance of materials and places, 
she has worked with conservationists, archaeologists and 
other practioners to unravel complex and compressed 
histories. Brennan’s investigations often culminate in 
moving image works, but she also creates installations, 
photographs and sculpture. Her film, The Drift (2017),  
set in Lebanon, observes how history and circumstance 
shaped the lives of five men involved with preservation 
and repair. That film forms a background for her 
latest and most ambitious body of work, The Goods 
(2018-ongoing). Carried out in collaboration with 
forensic archaeologist Dr Christos Tsirogiannis, 
this multi-disciplinary project explores the international 
traffic in looted antiquities.

James Bridle 
Fascinated by artificial intelligence and machine 
learning, James Bridle asks critical questions about the 
ways in which technology shapes our understanding 
of the world. In his film, Se ti sabir (2019) Bridle takes 
a walk in the Dutch countryside, and ruminates about 
language, intelligence and the Other. He reflects on two 
products of the distant Mediterranean: lingua franca and 
octopuses. A means of international communication 
used for 800 years, lingua franca was also known as 
‘sabir’, meaning ‘do you understand?’ In today’s world, 
sabir has been replaced by artificial intelligence, and we 
no longer need to understand each other. But human 
understanding is already limited; we do not yet 
comprehend the octopus although we share a common 
ancestor that existed some 600 million years ago.



Helen Cammock
In her elegiac film Changing Room (2014), Helen 
Cammock reflects on her late father’s experiences of 
racism and alienation while living in the UK from the 
1940’s. A politically aware art teacher and magistrate, 
George Cammock was also an amateur ceramicist. In the 
film, his daughter has an imagined conversation with 
her father using his ceramic creatures to help shape the 
dialogue, interweaving her own words with texts from 
Frantz Fanon, Michel Foucault and Walter Benjamin. 
In her ceramic installation Changing Room II (2021), 
Cammock recreates elements of George’s ceramic 
menagerie. Using his original moulds and the facilities 
at the University of Wolverhampton School of Art, she 
has produced what she describes as a ‘ghosting’ of the 
film’s characters. The gorillas, cheetahs, okapis and 
other mammals variously represent ‘ideas of the other, 
of watchfulness, of barrier, and of action.’

Cooking Sections 
Interested in the social and ecological effects of 
industrialised foods, the artist duo Cooking Sections 
address urgent issues concerning the climate crisis and 
environmental degradation. Their ongoing research 
project, CLIMAVORE, questions how to eat as humans 
change the climate. CLIMAVORE On Tidal Zones 
(2015-ongoing) focuses on programmes designed 
to counteract the devastating effects of the salmon 
farming industry. Working with restaurants and resident 
groups on the Isle of Skye and nationally, Cooking 
Sections’ aim is to replace farmed salmon – a new 
species of domesticated fish which owes its ‘salmon’ 
colour to the chemical pigments it is fed – with an 
intertidal polyculture, featuring oysters and other local 
bivalves and seaweeds that filter the water and provide 
sustenance for humans.



Jamie Crewe
Describing Ashley (2020) as an ‘isolated film about 
isolation’, Jamie Crewe ‘takes an experience of 
contemporary femininity and mines it for terror.’ 
Filmed on the West Coast of Scotland, Ashley features 
a person suffering from heartbreak and a divided sense 
of self who spends a weekend alone in the countryside. 
In the tradition of ‘folk horror’, the film combines ‘some 
wild landscape menace with a kind of kitchen sink 
compactness.’ Ashley is alone but is covertly observed 
– or so we feel – not only by the camera (handheld 
and sometimes shaky), but by unseen watchers hidden 
in cars, inside grand houses, in the landscape. In an 
atmosphere of lingering threat, disorientation and 
ambiguity, the film ‘animates the fears, stresses and vivid 
transformations of a certain kind of trans life.’

Patrick Goddard 
Patrick Goddard’s satirical art and writing focus on 
urban change, gentrification and ecology. His film, 
Animal Antics (2021), is an absurdist commentary on the 
Anthropocene. Set in a zoo, it features a woman and 
her talking dog who wander around encountering the 
caged inhabitants while reflecting on man’s relationship 
with the natural world. Shown alongside, Humans-
Animals-Monsters (2020) is a related scene of carnage. 
The severed heads of animals have had their wounded 
necks repaired with vintage mirrors that reflect the viewer 
– in a nod (to quote Goddard), ‘towards the division, 
or lack thereof, between animal and human.’ The twenty-
four heads were moulded from latex novelty masks 
and cast in Goddard’s own home-made lead-smelting 
foundry with lead reclaimed from demolished  
London houses.



Anne Hardy
Anne Hardy imagines the city, her prevailing material, 
as a sea in constant flux, with tides and backwaters akin 
to our unconscious. Working initially with photography, 
and latterly with sculpture, she creates alternate 
versions of our everyday world using urban jetsam and 
street-combings: materials and objects, sounds and 
other intangible things that she finds in the forgotten 
corners and voids in the city. Seeing them as ways to 
facilitate connections to altered states and timeframes. 
Her photograms are unique images, made without a 
camera. They were created in a photographic darkroom, 
using found objects, photosensitive paper and coloured 
light. Hardy regards the fragments they are made from as 
‘forgotten thoughts that might be a key to a feeling or to 
the soul of the place that they are part of.’

Celia Hempton 
Explaining that painting ‘is how I understand and 
question the world I live in’, Celia Hempton goes on to 
say that many of her paintings are ‘of things I haven’t 
looked at in detail before, or they’re uncomfortable 
to look at.’ While her subjects include building sites, 
surveillance footage, and nude portraits of friends, 
an area of work that preoccupies her is painting strangers 
she encounters in online chat rooms. Like the diaristic 
Self Portraits (2018-ongoing) which scrutinise a part 
of her body that is awkward to see and paint, the Chat 
Random paintings (2014-ongoing) are, in effect, an 
extreme form of life drawing; existing between that which 
is fleetingly vulnerable, intimate or invasive, and the 
distanced, disembodied, and detached.



Joey Holder
Inspired by the world around her, Joey Holder creates 
‘constructed environments that respond directly to 
contemporary, real world events.’ Semelparous (2020) 
celebrates the critically endangered European eel, whose 
existence is one of mystery and metamorphosis and – 
at the beginning and end of life – of immense journeys. 
Humans have only relatively recently understood their 
life cycle and have never witnessed the eels’ once in a 
lifetime spawning rituals. Highlighting the impact of 
human activity – farming, pollution and global warming  
– on these creatures, the centrepiece of Holder’s 
multimedia installation is a short film that contains a 
bewildering wealth of visual information. Starting with 
the lunar and climatic conditions that trigger their 
migration, the eels’ unseen journey is imagined through a 
seething, slippery, orgy of images and metaphors.

Marguerite Humeau
Marguerite Humeau’s projects begin with a mystery 
and then develop into ‘very long-term odysseys.’ She is 
interested in worlds that are extinct and in forms that are 
yet to come. Explaining that ‘research gives credibility 
to my stories,’ Humeau stresses that though scientific 
facts are important in her work, speculation and fiction 
are essential in the creation of ‘strong physical, almost 
supernatural experiences.’ Her recent works ask, ‘What 
if non-human beings mourn their dead, and weep for the 
extinction of other species – what if global warming is 
triggering the birth of spiritual feelings in them?’ In her 
large drawing, High Tide (2019), she maps a complex 
vision of a post-human future. This is a world of new 
mysteries and mythologies, stories and dreams.



Lawrence Lek
Lawrence Lek uses CGI rendering and gaming software 
to create virtual worlds within a uniquely ‘Sinofuturist’ 
cinematic universe. His feature film AIDOL 爱道 (2019) 
presents a ‘world turned outside-in’, where humans 
(‘bios’) and artificial intelligence (‘synths’) compete 
against each other in creative endeavours. Structured 
like an album of music videos, it tells the story of Diva, 
a once-famous bio superstar, and her efforts to stage a 
comeback. Against the rules of the Bio-Supremacists, 
she joins forces with Geomancer, a superintelligent 
synth with artistic ambitions. Together they record a 
series of algorithmically engineered pop songs, which 
instantly go viral. Diva’s quest for fame is set against 
the contradictions of a fully-automated world, where 
originality is no more than an algorithmic trick and 
machines have the capacity for love and suffering. 

Ghislaine Leung
Ghislaine Leung’s art often depends on written scores; 
scripts that both generate and instruct the nature 
of the work and its component parts. In the case of 
Shrooms (2016), the instruction is straightforward: 
‘Every visible unused socket within an exhibition to be 
filled with a mushroom nightlight and plug adapter.’ 
The artist also notes that the nightlights and adapters 
should be identical in style and colour. In daylight, in an 
institutional setting, this deceptively simple intervention 
reveals the exhibition’s hidden electrical circuitry, like a 
mycorrhizal network. As in a musical score, repetition 
and disruption also come into play.



Paul Maheke
Paul Maheke characterises his work as being about 
‘what’s absent, what’s left untold, what’s left unseen.’ 
Much of his work – his performances, drawings and 
installations – relates to African diasporic imaginations, 
and marginalised voices, and most of it originates at 
night when he is trying to fall asleep. In his installation, 
We took a sip from the devil’s cup (2020), the spectral, 
otherworldly faces on the hangings portray the shape-
shifting Ooloi, third-gender aliens conceived by science 
fiction writer Octavia Butler. The glass lamps allude to 
amber, a receptacle for memory that holds ancestral 
knowledge. Both these elements engage with the realm 
of the invisible, supporting Maheke’s belief that ‘sight is 
an impairment to our deep understanding. It prevents us 
from accessing what lurks in the shadows.’

Elaine Mitchener
Elaine Mitchener’s installation, [NAMES II] an evocation 
(2019-21), memorialises some of the 2,000 enslaved 
African people owned by Simon Taylor, an 18th-century 
Jamaican-born sugar planter whose family came from 
Aberdeenshire. At his death in 1813, Taylor was one of 
the wealthiest men in the British Empire, his immense 
fortune gained at the expense of the enslaved men, 
women and children. He inventoried these human beings 
along with other possessions such as furniture and 
livestock and replaced their birth names with English 
names. It is these aliases that form this roll call, the only 
surviving record of their existence. The photographic 
triptych presented within the installation pictures 
the artist performing [NAMES] a chapter from her 
multidisciplinary work SWEET TOOTH (2017).



Grace Ndiritu
Grace Ndiritu’s projects focus on new ways of thinking 
about art, science, spirituality and politics in order to 
address contemporary global issues. Since 2012 she 
has adopted a nomadic lifestyle, living in many different 
communities – Buddhist, Hare Krishna, New Age, 
permaculture, tree-dwelling – often under challenging 
conditions. Her silent film, Community (2012-15), takes a 
walk around some of the communes she has experienced 
in Britain, including Findhorn Ecovillage near Inverness 
and the Salisbury Centre in Edinburgh and the Hare 
Krishna ashram in rural Lesmahagow. In 2017, Ndiritu’s 
research into alternative communities led her to initiate 
The Ark (2017), a live art project that brought together 
scientists, artists, gardeners, economists and spiritual 
practitioners. This in turn inspired Ndiritu’s Plant Theatre 
for Plant People (2021), a participatory project devised  
for Aberdeen.

Uriel Orlow
In his multi-media art, Uriel Orlow has examined the 
natural world’s role in the history of colonialism. He has 
drawn attention to the obliteration of indigenous 
knowledge through colonial conquest and the 
simultaneous exploitation of natural resources. Learning 
from Artemisia (2019–2020) extends this investigation 
into the relationship between plants and politics in the 
Democratic Republic of the Congo. The installation 
focuses on Artemisia afra, a native medicinal plant with 
anti-malarial properties. Despite its proven effectiveness 
and ready availability, this natural remedy is not officially 
sanctioned. Instead, officialdom promotes expensive 
pharmaceutical drugs, often based on the extraction or 
synthesis of single active ingredients, to which the parasite 
that causes malaria is increasingly resistant. Learning from 
Artemisia invites us to reconnect to much needed non-
extractive and holistic relationships to natural resources.



Hardeep Pandhal
Hardeep Pandhal’s gloriously irreverent drawings and 
knitted works pay tribute to his Sikh heritage and his 
secular heroes, including the rapper 2Pac, aka Makaveli 
or – for Pandhal – Too POC. While 2Pac’s strategy 
of inverting racial slurs inspired Pandhal’s own rap 
moniker, Pakiveli, Pandhal’s relationship with his mother 
has arguably had the greatest impact on his work. 
His efforts to bridge the cultural and linguistic barriers 
between them – she doesn’t speak English and he has 
only recently begun to learn Punjabi – have resulted in 
their collaborative knitting and stitching works which 
are created in the family house. But Pandhal also 
considers that the ‘suggestive or elliptical text and voice’ 
in his drawings and other works comes from the lack 
of direct verbal and textual communication between 
them. His wall drawing, however, quotes verses by Kabir, 
the famous Indian philosopher-poet.

Florence Peake
Peake’s collaborative, sensual and often wildly profane 
performances (and films, drawings and sculptures) 
are rooted in the body. Interested in the relationship 
between bodies and the queering of materiality, their 
work often explores the viscosity, or muscularity, of 
clay. They also probe the physical manifestations of 
emotion, sexuality, intuition and trauma, and engage with 
issues around identity, care and climate change. Peake’s 
fascination with geology, healing and the environment is 
played out in CRUDE CARE (2021). Comprising a ceramic 
sculpture, performance and film, this composite work is 
informed by Aberdeen’s landscape, its natural resources 
of granite and oil, and the treatment of workers in the UK 
care sector.



Joanna Piotrowska
Joanna Piotrowska is interested in human-designed 
architecture for animals. She notes that a huge industry 
exists ‘for the production and sale of objects designed 
to allow animals to exist in conditions other than natural 
ones.’ Observing these products – zoo enclosures 
and animal enrichment objects, which are devised to 
help animals endure their captivity – she photographs 
or films them, referring to how they are presented in 
producers’ websites and brochures. She also plays with 
documentary conventions. Presentation is of paramount 
importance. The black-and-white photographs are 
meticulously hand-printed using the classic gelatin silver 
process in a variety of sizes, ranging from the very small 
to prints so large that they need purpose-built darkroom 
equipment. The images sometimes overwhelm the viewer, 
and at others demand to be viewed at very close range. 

Abigail Reynolds
Abigail Reynolds’s work embraces sculpture, collage, 
moving image and performance. Much of her art is 
inspired by her deep love of books and libraries. She sees 
libraries as ‘egalitarian, tolerant, safe spaces teeming with 
different, conflicting ideas’ where diverse communities 
overlap. Incensed by their lack of funding, she has fought 
to defend public libraries in this country. During British 
Art Show 9, Reynolds is developing Elliptical Reading, a 
regular reading hour at local libraries in each city of the 
exhibition’s tour. Readers meet to share short sections 
from a favourite book, creating between them an unruly 
text or word collage, which builds over time. In Aberdeen, 
Elliptical Reading is presented at Aberdeen Central 
Library where visitors can find re-bound books on the 
shelves. Map guides with the locations of these books are 
available in the gallery, library and on the BAS9 website. 



Margaret Salmon
An artist-filmmaker based in Glasgow, Margaret Salmon’s 
primary focus is on everyday lives and situations. She has 
made films about Scottish life and has looked closely 
at expressive love, not only in romantic terms but also 
within friendship, kinship and forms of care. One of 
the works that resulted from her investigations into 
modes of love and ways of loving is the silent film work 
I you me we us (2018), which is shown on two stacked 
monitors that ‘speak’ to each other. Salmon also works 
with still photography. Her flower photographs, made 
in 2020 during lockdown, use subjects and materials 
that were available at home. Dead and dying flowers 
and accidentally damaged film are transformed – almost 
beatifically – into poignant memorials of a strange time.

Hrair Sarkissian
The quiet settings of Hrair Sarkissian’s large-scale 
photographs belie the harsh truths hidden behind 
the surface. As soon as you realise what historical 
complexities are covered, the silence is broken, and the 
physicality of the image is almost destroyed. Sarkissian’s 
background is rooted in the inherited trauma of the 
1915 Armenian genocide and his grandparents’ forced 
migration to Syria, a subjectivity he uses to navigate 
these invisible traces of past events. In Deathscape 
(2021), the scarce sensory information given is sonic 
rather than visual, but Sarkissian’s underlying approach 
remains unchanged. Standing in darkness, surrounded 
by soft scraping sounds, the realisation that these are 
forensic archaeologists unearthing mass graves in Spain 
not only gives presence to those murdered by the Franco 
regime, it triggers a visceral experience of their interment.



Katie Schwab
Katie Schwab is a maker whose practice is emphatically 
hands-on; she cherishes both the hand-made and 
the home-made and her art is collaborative and 
participatory. Her special interest is in early-mid 20th-
century design and craft produced by women. This is 
reflected in the Double Quilt (2017-19) and the silent film 
This Interesting and Wonderful Factory (2019), both of 
which were inspired by a patchwork of silk offcuts from 
the Cryséde factory in St Ives. Besides video, film and 
animation, Schwab’s work embraces a wide variety of 
crafts including tapestry, textile dyeing and printing, 
ceramics, rug tufting and furniture making, Her approach 
is informed by literature, politics and social history, and 
learning is central to her practice; she is both an educator 
and someone with an unquenchable desire to learn. 

Tai Shani
The world that Tai Shani creates in her experiential 
installation Neon Hieroglyph (2021) draws on numerous 
textual and visual references from feminine histories. 
It was inspired by Shani’s research into ergot, a parasitic 
fungus with toxic and psychoactive properties from 
which the hallucinogenic drug LSD is derived. Ergot 
grows on rye and other cereal grasses. In the past, 
ergot-poisoning, from eating infected bread, caused 
mass hallucinations and may have been responsible for 
demonic possession, dancing plagues, manifestations of 
witchcraft and episodes of bizarre behaviour affecting 
many people, particularly women. It was also used 
ritualistically in various cultures. The ‘neon hieroglyph’ of 
the title refers to the translucent images commonly seen 
by people experiencing psychedelic hallucinations.



Marianna Simnett
Marianna Simnett’s entrancing and unsettling films 
probe scientific environments through high-octane 
storytelling. Told with many voices, interwoven with 
menace and punctuated by song, her hallucinatory 
tales of transformation are acted out in extraordinary 
performances by non-actors; children, farmers, 
surgeons, and the artist herself. Factual locations 
become otherworldly sites of desire and paranoia. 
Set on a robotic dairy farm, The Udder (2014) stages 
a confrontation between purity and corruption, and 
gives agency to a non-human organ. In The Needle and 
the Larynx (2016) Simnett steps into the shoes of a real 
patient undergoing a Botox injection to lower the pitch 
of her voice. A tale of a young girl taking revenge against 
the surgeon unfolds alongside an agonising, slow-motion 
shot of the procedure.

Sin Wai Kin (fka Victoria Sin)
In their new work, Sin Wai Kin queers genres and 
conjures a space for imagining different worlds and new 
ways of being. Filmed in Taipei, A Dream of Wholeness 
in Parts (2020) weaves traditional Chinese dramaturgy 
with contemporary drag, music and poetry. It takes as 
its starting point Zhuang Zhou’s Dream of a Butterfly, 
a famous Taoist allegory in which the philosopher wakes 
from his dream unsure whether he’s a man or a butterfly. 
Sin intends that A Dream of Wholeness in Parts should 
function in the same way. Acknowledging a debt to 
Taoism, Sin says that ‘these stories, these philosophies, 
help me try to undo binaries that are about being human 
– not only gender, but life and death and self and other, 
dreaming and waking,’ 



Hanna Tuulikki 
The human voice is central to Hanna Tuulikki’s work. 
A visual artist and composer working across a range 
of different media, she specialises in creating vocal 
sound. Deeply interested in folk music, she is particularly 
intrigued by traditional sound-making where music 
emerges from people’s relationship with the land, as in 
her own Finnish heritage. For Tuulikki, ‘music is very 
visual, and drawing, mark-making and gesture are very 
musical.’ Away with the Birds (2015) explores birds of the 
Western Isles and the imitation of birds in Scottish Gaelic 
song poetry. Written for ten female singers, the vocal 
composition evokes the birds pictured in her drawings 
and their various habitats. Inspired by the Isle of Canna, 
Voice of the Bird (2013) was first performed in the island’s 
harbour bay.

Alberta Whittle
Born in Barbados to Scottish-Barbadian parents, Alberta 
Whittle moved to the UK aged 13. Now living in Glasgow, 
her practice encompasses video, collages, prints, 
performance and installation. She has always been keenly 
aware of the relationship between the Caribbean and 
the UK. Her work asks difficult questions concerning the 
legacies of slavery and racial injustice and about Black 
survival in present-day Britain. Whittle’s British Art Show 
9 commission Hindsight is a luxury you cannot afford is an 
evolving multi-part, multi-disciplinary work. The initial 
episode, shown in Aberdeen, consists of the first chapter 
of a film entitled What is a better life (exorcised in the 
middle), Chapter 1: Water (2021) and The Conjuror - looking 
back and looking forward (2021), a sculptural installation 
involving a copper engraving and accompanying print. 
Together they investigate the links between empire 
building and slavery.



Film programme
The Film Programme features a selection of artist 
films, allowing expanded connections with the works 
presented in the galleries.

11.00am  Florence Peake, CRUDE CARE, 2021
 13 minutes 17 seconds

11.15am Maeve Brennan, The Drift, 2017 
 50 minutes 28 seconds

12.10pm  James Bridle, Se ti sabir, 2019 
 18 minutes 48 seconds

12.30pm  Helen Cammock, Changing Room, 2014
 14 minutes 2 seconds

12.45pm   Alberta Whittle, What is a better life (exorcised  
 in the middle), Chapter 1: Water, 2021
 12 minutes 30 seconds

1.00pm  Jamie Crewe, Ashley, 2020
 45 minutes

13.50pm   Sin Wai Kin (fka Victoria Sin), A Dream of  
Wholeness in Parts, 2021

 23 minutes 3 seconds

14.15pm  Marianna Simnett, The Udder, 2014
 16 minutes 9 seconds

14.35pm  Lawrence Lek, AIDOL 爱道, 2019
 83 minutes

15.53pm  Programme ends
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Image credit
Sin Wai Kin, A Dream of Wholeness in 
Parts (still), 2021 (detail), © the artist. 
Courtesy the artist, Chi-Wen Gallery, 
Taipei and Soft Opening, London 
Produced by Chi-Wen Productions
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