Contains flashing
lights, loud sounds
and darkened spaces
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INTRODUCTION

FLOOR PLAN

Waves and Forms is the first major solo show of
Haroon Mirza’s work in Scotland. It highlights the
artist’s ongoing exploration of waveforms: how they
are perceived, the emotional and physical responses
they create and the various ways in which we relate
to them. Haroon Mirza has won international acclaim
for installations that test the interplay and friction
between sound waves, light waves and electric
current. Mirza devises immersive installations,
sculptures and performances that skilfully blend
ancient and contemporary technologies, offering up
composite installations that mix an eclectic range of
materials. His artworks engage with diverse disciplines
including physics, shamanism, artificial intelligence
and astrology.

BP Galleries: Galleries 20–22

Exhibition presented in partnership with hrm199 (the studio
founded by Haroon Mirza) and the John Hansard Gallery,
University of Southampton
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DREAMACHINE 2.0 (2019)
hrm199 (Siobhan Coen and Haroon Mirza)

Dreamachine 2.0 is an audio-visual system to induce
dreamlike states. This artwork was developed in
homage to the Dream Machine – a device that
induces hallucinations – originally created in
1961 by Brion Gysin, William S Burroughs and Ian
Sommerville. It was made of a cylindrical form, with
holes cut out of its surface, rotating on a turntable. A
light bulb suspended in its centre radiated flickering
light around the room, causing hallucinations when
viewed with closed eyes. Musicians such as David
Bowie, Kurt Cobain and Paul McCartney all used
a Dream Machine. Artist Siobhan Coen initially
reimagined this historical device using computerdriven LEDs. During a residency at hrm199, Haroon
Mirza’s studio, a dialogue began between Coen and
Mirza to introduce sound into the system and work
with frequencies relating to the brain’s electrical
activity. The pair developed this audio-visual
version of the Dreamachine in consultation with
neuroscientists at Imperial College London.
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The composition begins with the low frequency
associated with shamanic drumming and theta
brainwaves, and builds to a high frequency
associated with the resonance of many sacred
spaces and gamma waves in the brain. Between these
two extremes, sequences of constantly changing
frequencies of red, green and blue light and their
corresponding sound waves produce increasingly
complex images in the viewer’s mind.
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SKIP_LOOP (2019)

Skip_loop is a computer-generated animation of an
undulating seascape that loops every six seconds.
The illusion of natural beauty and continuity of
movement collapses every six seconds, when the
loop repeats itself (the loop is only noticeable if
you focus on a patch of sea foam at the front of
the image). The specific duration of six seconds
corresponds with the average viewing time of a
painting or an artwork in a museum or gallery.
With this artwork Haroon Mirza highlights the
impact of digital media and new technologies on
our attention span and how we look at traditional
artforms, such as landscape painting.
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PAVILION FOR OPTIMISATION
(2013)
Pavilion for Optimisation centres around a
purpose-built reverberation chamber – a space
designed to create maximum prolonged sound.
Outside of the reverberation chamber, water
falls into a bin from a shower head and a
microphone transmits this sound to a speaker
inside the chamber. Because of the nature of the
space, both the sound and light that occur leave
echoes after they stop. Hearing and seeing these
separates the sensation of the light and sound
from what is creating it, challenging our auditory
and visual perceptions.
In this artwork Haroon Mirza represents the
natural systems that inspired optimisation
algorithms, patterns which occur across the
natural world, from rain descending a window
pane to the never-ending structures observable
in nature and in the human mind.
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/\/\/\/\ /\/\/\/\ (2017)
The zigzag form / \ / \ / \ / \ / \ / \ / \ / \ is a typographic
interpretation of the astrological sign ‘Aquarius’
and translates as a geometric version of a wave.
/ \ / \ / \ / \ / \ / \ / \ / \ is an installation composed of 4
channels of videos, 12 channels of audio, 8 channels
of LEDs, a semi anechoic (or echo-free) chamber
housing a water feature and a chandelier, which
come together in an immersive installation. The
artwork occurs when these things are experienced
together, as the artist intends. Unlike when you
look at a painting from outside of it, this artwork is
viewed from inside of it. / \ / \ / \ / \ / \ / \ / \ / \ responds
to both the constellation and astrological sign, as
well as the ‘Age of Aquarius’, which the earth is
about to enter, and signifies a time of rediscovered
harmony. Ideological conflict, science, shamanism
and artificial intelligence are referenced within the
videos and installation structures.
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Haroon Mirza was born in 1977
in London where he lives and
works. He has a BA in Painting
from Winchester School of
Art, an MA in Design Critical
Practice and Theory from
Goldsmiths College (2006)
and an MA in Fine Art from
Chelsea College of Art and
Design (2007). He has received
international acclaim for
immersive installations that
test the interplay and friction
between sound and light
waves and electric current.
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