
 

 

 

  

Textiles, 
Fashion & 
Jewellery 

Crafted with care, made to be admired, 

to send a clear message or to keep you 

safe and warm: this collection spans 

historic dress from the 1770s to the 

present day. 

With clothes and sketches by fashion 

designer Bill Gibb and jewellery by James 

Cromar Watt, the collection ranges from 

everyday wear to fabulous, fashionable 

contemporary adornment. 

Textiles with meaning include tapestries, 

trade banners and children’s samplers. 

 

 



 

  Textiles 
 

Lace making was introduced to New Pitsligo, 
Aberdeenshire in the 1820s. It became a 
thriving industry in north- east Scotland. 
Queen Victoria is said to have been 
particularly fond of New Pitsligo lace.  
 
This piece was made by Hanni Sanders and 
is a "Lint" pattern edged mat for a table.  

Textiles in the collection include tapestries, 
society and union banners, lace, children’s 
needlework samplers and much more.  



 

  

In Mr Adam’s Apple Archie Brennan uses trompe 

l'oeil or false perspective in this detailed 

tapestry. He recreates in thread and wooden 

fragments – a table and chair with an apple on a 

plate, and even a tablecloth and rug – playing 

with the idea of perspective and woven fabric. 

 



 

 

  
Fashion 
 
We have a staggering collection of clothes and design sketches by 

fashion designer Bill Gibb as well as garments by other fashion 

designers such as Kaffe Fasset, Bernat Klein and Christian Dior.  

We care for a large collection of historic clothing which dates from 

the 1770s to the present day. The collection includes formal and 

casual clothing, industry uniforms and safety gear, underwear, 

swimwear and nightwear as well as accessories like hats, gloves, 

shoes, fans, coin purses and bags. 

Keeping a record of past fashions 

worn by Aberdonians can shows us 

how “high fashion” makes it to the 

high street.  

We can see trends for using new 

materials like metallic-effect leather 

and how far people would go to be 

the height of fashion – sometimes 

quite literally.  

These ladies metallic-blue leather 

platform sole boots are size 4 ½ and 

were worn by the donor during the 

1970s.  



 

Bill Gibb often included images of 
bees in his garments. This silk 
dress, with a pleated skirt and 
wide sleeves has beaded bees on 
the shoulders.  
 
 
 
 
 
 
He was one of the fashion 
industry's most talented and 
innovative designers. Born in the 
small rural village of New Pitsligo, 
and educated at Fraserburgh 
Academy, he studied fashion at St 
Martin's School of Art, London, and 
at the Royal College of Art. 
 
The collection holds thousands of 
his designs and many finished 
garments from his career 
throughout the 1970s and 1980s.   
 
 
 
 
 
 
 
 



 

  

At the end of the 19th century 
Princess Alexandra of Denmark, 
wife of Edward VII, made the 
wearing of high collars and 
chokers fashionable. She wore 
these out of necessity – to hide a 
scar on her neck.  
 
Her style was adopted by others 
who wanted to emulate this 
fashionable Royal.  
 
This dark brown velvet dress and 
cape was worn as a wedding 
dress by Jeannie Gibb of Turriff, 
in April 1898.  
 



 

The fashion designer Christian Dior 
launched his couture fashion house on 
12 February 1947.  
 
The shape of this wool hat, by Christian 
Dior, looks like an upside-down 
flowerpot. It was designed to fit over 
the tall beehive hairstyles popular in 
the 1960s.  

Kiss of Death by Jo Gordon is a sinister looking 

bonnet with dyed pheasant feathers. It hides the 

wearer’s face echoing Victorian mourning bonnets.  

The piece suggests a dark undercurrent  

apparent in many contemporary textiles.  

Jo Gordon's innovative and challenging  

approach to personal accessories brings  

fashion into the realms of sculpture. 



 

  Jewellery 
 

Watt was also a researcher and maker. 
He experimented with ancient 
techniques in jewellery making and 
enamelling. The collection includes test 
pieces as well as fabulous examples of 
his finished work. 
 
This turquoise and enamel necklace was 
made by him between 1905 and 1909. 

James Cromar Watt was an Aberdeen born architect and jeweller.  
He was a collector of antique ceramics, lacquer, carvings, cloisonne, 
Venetian glass and precious metal artefacts, mainly from China and 
East Asia. He bequeathed the majority of the items he collected to 
Aberdeen Art Gallery & Museums in the 1940s. 
 

The collection includes outstanding contemporary and historic 

jewellery, as well as portable accessories such as watches and 

snuff boxes. 



 

  

Jewellery incorporating the hair of a 
loved one was commonplace as a 
keepsake. This developed into a 
fashion for remembering loved ones 
who were lost forever. On their 
death clippings of hair would be 
taken and worked into intricate 
designs captured in jewellery. 
 
The hair in this 19th century gold and 
spinel ring is arranged in a leafy 
design and preserved under glass. 



 

  Frances MacDonald McNair was a 
Scottish artist whose design work 
demonstrated the 'Glasgow Style'.  
 
This beaten silver and enamelled 
pendant necklace is thought to have 
been designed by her in about 1900. 
She was in the group called 'The Four' 
alongside her sister Margaret 
Macdonald Mackintosh, her husband 
Herbert MacNair and brother-in-law 
Charles Rennie Mackintosh.  

In this piece of contemporary jewellery, Louise Slater has 
used a high-pressure laminate called Diafos similar to Formica 
with tiny beach pebbles collected in Devon. The pebbles are 
tied in place with nylon wire. 

A trained jeweller and silversmith, Slater is known for 
experimenting with laminates, vinyl, and Formica Colorcore, 
materials usually associated with kitchen worktops.  

 



 

 

 

Peter Chang was a British 
jeweller known for his 
unconventional and brightly 
coloured plastic creations.  
 
He used a lightweight 
plastic core to attach 
individual mosaic pieces. 
 

This bangle-style mosaic bracelet, 

made in 1989, is typical of the 

period where non-precious 

materials were being exploited by 

makers to create jewellery that 

questioned the notion of 

wearability. 


