
 

 

 

  

Fine Art 
Putting the 'fine' into art this internationally renowned collection has 

continued to grow in quality since its foundation in 1885.  Highlights 

include works by French Impressionists, Monet and Renoir, as well as 

examples of Scottish art dating from the 17th century to the present 

day.  The collection is completed with works by significant British, 

English and international painters, sculptors and printmakers spanning 

the 19th, 20th and 21st centuries. Artists' portraits and self-portraits 

feature highly in the collection alongside works by major post-war 

British artists, and the John Bulloch Souter, Ian Hamilton Finaly and 

James McBey artist's archive 



 

 

  
British Modern Art 
 Our collection of British Modern artworks illustrates how, from the late 
19th to the mid-20th century, artists came to increasingly reject classical 
and traditional artistic styles.  
 

Francis Bacon is one of the most important painters of the 20th century. 
He received no formal art training and took up painting after seeing a 
Picasso exhibition in Paris in 1928.  
 

Pope I - Study after Pope 
Innocent X by Velazquez 
was the first painting in a 
series of three, which 
formed Bacon’s first 
completed series of 
“screaming” Popes. Bacon 
drew his inspiration from 
the 17th century portrait of 
Pope Innocent X by the 
Spanish artist, Diego 
Velazquez.    



 

 

  

Aberdeen artist, George Jamesone painted this self-portrait in 1637.   
 
In an era of anonymity for Scottish painters, Jamesone's self-portrait 
paints a significant exception to the rule. Jamesone is generally 
considered to be the founder of the Scottish School of Portraiture and 
has even been described as "The Scottish Van Dyck".   
 

Portraits and self-portraits 
 

Portraits come in many forms.  
Closed Contact No. 4, by British artist 
Jenny Saville shows a mass of flesh 
pushing up against a plexiglass 
screen photographed in high 
resolution.  The distortion of her 
flesh is uncomfortable to look at but 
raises questions about idealised 
feminine beauty and self-perception. 
 

From the earliest acknowledged 
Scottish portraitist to contemporary 
takes on how to represent a sense of 
self in art, the collection holds an 
impressive selection of portraits and 
self-portraits.  



 

 

  

Born in Aberdeen, William Dyce is often considered to be the forefather 
of the Pre-Raphaelites. He even persuaded art critic John Ruskin, of the 
merits of Pre-Raphaelite art in 1855.  In Aberdeen, we hold the world’s 
largest collection of Dyce’s work, including preparatory works on paper 
for his ambitious frescoes for the House of Lord and Osborne House, 
Queen Victoria's Italianate holiday home on the Isle of Wight. 

Our collection includes key 
members of the Brotherhood - 
Dante Gabriel Rossetti, John 
Everett Millais and William 
Holman Hunt, who were 
interested in art based on 
nature, religious and moral 
themes, painted in a 
meticulous style.  
 
 

Pre-Raphaelites 
 

Rossetti's subject, Mariana, is 
taken from Shakespeare’s 
Measure for Measure where 
questions relating to morality 
and corruption in society and 
its legal system are explored. 

 

 
 



 

 

 

  
Scottish-French Connections 
 Aberdeen Art Galley's early patrons were instrumental in bringing many 
innovative contemporary paintings to Aberdeen.  Their collections exerted 
influence on the young generation of Scottish realist painters known as 
the Glasgow Boys. 
 
 
 Realism is a natural, unembellished way of painting rural and urban 
working-class life.  Upper and middle-class art audiences were often 
shocked by Realist painter's grittier depictions of everyday life.  The 
movement was led in the later 19th century by artists including Jules 
Bastien-Lepage. 
 
 

Bastien-Lepage's painting of 
a young girl heading to 
school on a cold morning is 
typical of French Realist 
depictions of everyday life. 
 



 

 

 

 

  

Sir James Guthrie was considered by many as the most 
important of the Glasgow Boys.  To Pastures New, 1883, 
was bought by Aberdonian advocate Francis Edmond and 
donated to Aberdeen Art Gallery in 1888.  The model for 
the girl was the daughter of John G. Whyte, an amateur 
painter and patron of Guthrie. 
 
Guthrie's choice of rural subject matter presented in an 
unembellished style demonstrates his understanding and 
appreciation of French Realist painting. 



 

 

Our collection also contains significant sculptural works 
by Barbara Hepworth.  A leading figure of the 
international art scene, Hepworth used abstract forms 
to express human relationships with society.  
 
In Requiem the soft lines of the sculpture may refer to 
the rest granted to the human spirit by the singing of a 
'requiem', or funereal hymn. 
 

Sculpture 
 Our 20th century and contemporary 
sculpture collection shows how artists 
have increasingly turned to the medium as 
a form of social commentary, referencing 
everything from popular culture, through 
to childbirth, grief, and homelessness.  

Scottish sculptor, Kenny 
Hunter is known for the 
smooth, seemingly machine 
finished look of his work and 
references to popular culture.   
In the case of Feedback Loop, 
we encounter a monumentally 
sized teenager associated with 
Harajuku, Tokyo's colourful, 
cosplay district. 
 



 

 

  Gavin Turk's Habitat plays with the concept of authenticity.  Its 
illusory quality - seemingly a real sleeping bag - and name - 
suggestive of comfort and security - are at odds with it being a 
bronze sculpture intended to illustrate the grim reality of life 
on the streets. 

Marrying art with science, Scottish artist Christine 
Borland has cast these bone china pelvises and foetal 
skulls from obstetric models. The skulls are positioned 
near the pubic bone, according to the five most 
common delivery positions.  The delicacy of these 
pieces when compared with the strain and physicality 
of childbirth is unnerving. 



 

 

 

 

  

Landscapes and Seascapes 
 From the topographic View of Aberdeen painted in 1756 by Aberdeen 
artist William Mosman to abstract interpretations of land and sea,  
the landscape collection captures fleeting moments and stunning vistas  
of the North East of Scotland and farther afield.  

 

  
 

Joan Eardley's seascapes express a keen sense of the power and majesty 
of the North Sea.  High Tide, A Winter's Afternoon was painted in the 
open air.  Viewers can almost feel the spray of the sea in their faces and 
hear the roar of waves as they crash against the North East Scottish 
village of Catterline. 
  
 



 

 

 

  

Scottish artist, Rachel Maclean 
uses green screen and costume 
to create often mystical worlds 
laden with symbolism and 
sensory overload.  
In the politically charged The 
Lion and the Unicorn, Maclean 
uses her distinctive style and 
imagination to comment on 
Scottish - English relationships. 
 
 

Bridget Riley is a British painter known for her ‘Op Art’ or optical style.  
To a Summer's Day, showcases the skill and precision of her brushwork.  
The canvas seems to shimmer with the heat of a hot summer's day. 
 
 
  
 

Contemporary  
 Every new generation produces artists whose work both informs and 
challenges views on what art is and should be.  Aberdeen's contemporary 
collection, containing everything from traditional format works, such as 
oil on canvas, to new and technologically generated ways of working, 
shows the 'big' questions about art are as real and relevant today as they 
ever have been. 
 
  
 



 

 

 

 

McBey was born in Newburgh, twelve miles north of 
Aberdeen. He travelled extensively throughout Europe and 
America producing a large body of work including paintings, 
drawings and etchings which were admired for their sensitive 
draughtsmanship. 

Artists’ Archives: James McBey 
 A number of artists’ personal archives or significant bodies of their work 
have become part of the collection over the years. These include John 
Bulloch Souter, Ian Hamilton Finlay and James McBey. 

Our collection holds the largest concentration of 
works in the world by James McBey. It is 
complimented by his personal collection, 
including sketchbooks, scrapbooks, diaries, 
photographs and letters.  


