
 

 

 

  

Craft & 
Applied 

Art 

The craft and applied art 
collection included 
important historic 
Scottish and Aberdeen 
silver, work by key 
figures in Studio Pottery, 
and elegant 
contemporary craft 
comparing and reflecting 
the Scandinavian, 
Japanese and Scottish 
influences on design. 
 



 

 

  

The collection includes examples of British Studio Pottery of the 
1920s and 1930s, designs by artists such as Eric Ravilious, and 20th 
century factory wares by Clarice Cliff and Denby. We continue to 
collect historic and contemporary pieces, and explore the boundaries 
of applied art and fine art – where the object has no function other 
than to be viewed. 
 

Merete Rasmussen's Red Form, made in 2016, seeks balance 
and harmony.  Her ceramic pieces can represent an idea of a 
captured movement, as a flowing form stretching or curling 
around itself, or the idea could be based on repeated natural 
forms or complex mathematical constructions.  
Like a Mobius strip, the maker creates a continuous surface, 
with one connected edge running through the entire form. 

Ceramics 
 



 

 

  

Historically important to the region, 
Seaton pottery is distinctive. 
This large slip-cut dairy bowl was 
made at Seaton Pottery in 
Aberdeen.  An inscription records 
that it was presented by George to 
Mr and Mrs Wood of Stonehaven on 
27 November 1886. 
 

As part of the historic ceramics we 
hold a group of Staffordshire flat 
back figures. This particular piece 
has a gruesome tale attached. The 
figure is based on the story of Ellen 
Bright, the Lion Queen, who was 
mauled to death by a tiger in 1850.  
 

 



 

 

 Our glass collection holds British and European made 
pieces, including Scottish Monart and Vasart, Venetian 
glass, and Scottish and Scandinavian contemporary 
glass, that have a beautiful simplicity in design.  
 

Glass 
 

Tobias Møhl belongs to the important generation of 
Danish glass artists who achieved international 
recognition in the 1990s and are particularly notable for 
technical innovation. His work uses Venetian techniques 
in a Scandinavian way. The incalmo and canework 
techniques used in this piece, made in 2012, require 
enormous skill to master. 



 

 

As well as being part of the 
superb early collection of work 
by Aberdeen silversmiths, this 
cup also links to Aberdeen’s 
maritime industry.  
 
This silver-mounted cup is 
made from an exotic “nut”.  
It was owned, and likely used, 
around 1830 by Captain George 
Watson of 10 Canal Terrace, 
Aberdeen. During his navel 
career, Watson captained the 
Aberdeen-built ships Renown 
and Expedition.  
 

We hold an important collection of early Scottish and 
Aberdeen silver. We actively collect contemporary 
metalwork exploring making and decorating techniques.  
 

Metal 
 

 
The cup was made by William 
Jamieson, born in Aberdeen and son 
of a local advocate, he was 
apprenticed to Aberdeen goldsmiths 
James Gordon & Co. in 1793 for 7 
years. On completing his training he 
started up his own business, taking 
on his first apprentice Alexander 
Forsyth in 1806. He was admitted to 
the Incorporation of Hammermen in 
the same year, followed by the 
Goldsmith Burgess in 1808.  
 



 

 

  

This exquisite horn and silver 
claret jug was made by the 
Aberdeen horn and comb 
manufacturers S.R. Stewart & Co. 
It shows the Japonisme style 
popular in the late 19th century 
with inlaid decoration.  
 
Using hallmarks on the silver it can 
be dated to between 1883 and 
1884. The silver top and handle 
were hallmarked in London. 
 



 

 

  

The James Cromar Watt bequest of East Asian decorative 
art is of national significance. This 17th century Chinese 
enamel panel is decorated using the cloisonné technique. 
It depicts flowers, foliage and birds on both sides.  
 
These types of double-sided panels were often inserted 
into a wooden screen or used as the lid of a box so that 
the designs on both sides could be seen.  
 



 

 

In this figured coffee service by Stuart 
Devlin made in 1982 each piece has a 
band of gilt figures as a detail just below 
the upper edge. All the exterior surfaces, 
with the exception of the top of the 
coffee pot lid and the spout of the coffee 
pot and milk jug, are textured. 
 

Curators have collected contemporary metal items that show a 
variety of decorative techniques used to create stunning pieces. 



 

 

   

In both of these vessels by Adrian Hope, copper has been burnished 

and textured to produce a richness of colour. 

 

 

 

 

 

 

 

He made both pieces during a Craft Fellowship from the Scottish 
Development Agency around 1990. More recently, he has 
concentrated on working in silver, and some of his silversmith work is 
in the collection as well. 

 

The Black copper box has an embossed 
pattern creating rhythm and texture. Hope 
aims to produce everyday objects which 
are beautiful with an air of quiet simplicity. 

 

The winged rocking vessel is 

designed to hold oil in the base 

with a taper in the central neck. 



 

 

 

  

Throughout the contemporary craft collection 
curators have chosen objects that show the skill of 
the maker, the beauty of the material or innovations 
in techniques. 
 
 
Jill and John Adron made this bowl in 1995.  
The wood cut from the protruding growth on a tree, 
known as a burr, is richer coloured than the 
surrounding timber. 
 
 
 
 

Wood and other materials 
 



 

 

 

 

 

The vessel is made by additive 

layer manufacturing or 3D 

printing from high quality nylon 

material with a mineral soft 

coating. 

Babel Vessel I, created in 2010 
by Michael Eden, combines an 
actual experience with a virtual 
one. When the QR (Quick 
Response) code cut into the top 
of the vessel is scanned by a 
reader on a mobile phone it 
links to a page on the artist’s 
website. 
QR codes are a common sight 

today but were state-of-the-art 

in 2010. 

 


