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creative thinking at aberdeen art gallery
Welcome. This pack has been put together by our experienced learning team to help 
you explore the building and the collection with your pupils. Every artwork tells a 
story, giving an insight into a particular culture, society or time in history. Exploring 
the collection will encourage curiosity, imagination and problem solving. 

About Aberdeen Art Gallery
The opening of Aberdeen Art Gallery on 7 July 1885 
was made possible by financial contributions from local 
businessmen including granite and flour merchants, 
art collectors and civic-minded individuals. The people 
who paid for this building also donated many of the 
older paintings that you see on display today. They were 
philanthropists who wished to give something back to 
the community by establishing a public venue for the 
enjoyment and appreciation of art. 

Before your visit
You may want to begin with a picture of Aberdeen Art 
Gallery and ask your learners to set some questions about 
the gallery and what they might see there.

This will help to de-mystify what an art gallery is, who  
it’s there for and hopefully have them looking forward  
to their visit. 

 

How to use the teacher’s notes
In order to make these notes work for you, we have 
chosen artworks and activities that are age appropriate. 
Primary is divided in to Lower and Upper and Secondary is 
divided in to Junior and Senior phase.

This resource provides you with suggested activities and 
background information on selected artworks. There are 
six themes that will direct you to at least three gallery 
spaces, but you can of course look at more artworks  
along the way.

As these teacher’s notes will be available to download  
from our website, some images of the artworks are 
copyright protected and cannot be included in the pack.

Visit our website at www.aagm.co.uk to see images of  
all the artworks featured in this pack as well as many 
others from the collections of Aberdeen Art Gallery  
and Museums.
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On arrival
Go to the welcome desk and staff there will tell you where 
to store your coats and bags.

They will also point out where the toilets and lifts are.

Our staff will provide you with any equipment you have 
booked in advance of your visit.

If you have booked our Learning Centre to use for a snack 
or lunch, please let our staff know. Eating and drinking in 
the gallery spaces is not allowed.

theme for this pack: scottish art 
Preconceived ideas of Scottish Art can include lovely landscapes, tartan and stags. 
Scottish artists have been exhibiting on the international stage for centuries and our 
collection shows the breadth of their talent. As well as celebrating their creativity, our 
displays also demonstrate the impact Scottish artists have had on artistic styles and 
continue to have on contemporary visual art.

Around the Gallery
Explain to your learners that they must not touch any of 
the art on display (oily hands can damage artworks) unless 
a label invites them to touch. 

You are welcome to sketch with pencils in the Art Gallery 
but please make sure your learners are creative on their 
paper only, not on any other surfaces!

Please supervise your pupils appropriately at all times and 
ask them to be considerate of other visitors. 

We really hope you enjoy your visit to Aberdeen Art 
Gallery and we welcome any feedback on how to improve 
the experience for others.
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WayfindingGETTING AROUND THE ART GALLERY
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Gallery 16
ShorelineSETTLER ACTIVITY

Gallery 16: Shoreline

Gather your group in this room and ask them to decide if 
each painting is of a Scottish landscape. Walk them round 
all the artworks on display stopping at each artwork only 
briefly while they decide on their answer. 

Explain that although Scotland is a relatively small country 
it has a varied geography and an amazing history.
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CATHEDRAL ROCK, IONA
SJ Peploe, 1920

Shortly before his death aged 64, the artist Samuel John 
Peploe said that if he had only another ten years left, he 
might have done something significant. These sentiments 
seem to be in keeping with an artist who was constantly 
evolving and learning throughout his career. 

Born and raised in Edinburgh, it wasn’t until Peploe turned 
20 that he began his art training, dividing his time between 
his home town and Paris. His professional career began in 
1896 when he took a studio and exhibited his work for the 
first time with the Royal Scottish Academy and the Royal 
Glasgow Institute of the Fine Arts. Regular trips to France 
introduced him to the Old Dutch Masters but also to new 
styles of painting, such as Fauvism, that he would try to 
emulate in his own particular manner.

Peploe’s name is forever linked with a group of painters 
called the Scottish Colourists. The other artists in the 
group were John Duncan Ferguson, Francis Campbell 
Boileau Cadell and George Leslie Hunter. The term Scottish 
Colourist was not coined until a 1948 exhibition in Glasgow, 
when all but Ferguson had died. They never constituted 
a formal group and they only exhibited together on three 
occasions during their lifetimes.

They were interested in how different colours worked 
together, while others clashed. They were not interested 
in making their subject matter look realistic, instead they 
experimented with colour, shapes and textures. This style 
of painting was new in Scotland and Peploe struggled 
initially to sell his paintings here. 

This artwork was painted on the 
island of Iona, off the west coast of 
Scotland. Peploe was introduced 
to Iona in 1920 by his friend and 
fellow artist Cadell and they 
returned virtually every summer 
for more than a decade. Peploe 
liked how the weather changed so 
quickly and the way it dramatically 
altered the landscape. The fall of 
strong light is suggested by the 
use of white and pale pinks, while 
the jutting forms are outlined in 
blue brushstrokes. Cathedral Rock 
rises on the left and the deep blue 
of the ocean can be seen in the 
distance, interrupted only by the 
warm orange rock. The freedom 
with which Peploe painted 
landscapes en plein air contrasts 
with the control he exercised over 
the still life in his studio. 

Activity for Cathedral Rock
Please see the following page about the painting  
High Tide on a Winter Afternoon for a joint activity  
with this painting.

Gallery 16
Shoreline
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HIGH TIDE ON A WINTER AFTERNOON
Joan Eardley, 1961

Joan Eardley is one of Scotland’s most popular 20th 
century artists. Although her career was tragically cut 
short by her death in 1963, her expressive paintings of 
Glasgow’s street children and the rugged Scottish coastline 
has resulted in the continued appreciation of her work.

Born in Sussex in 1921 to Anglo-Scots parents, her artistic 
career was spent mainly in Glasgow and the North East of 
Scotland. During the 1940s she studied at Glasgow school 
of Art and Hospitalfield House in Arbroath. Her talent was 
quickly recognised and she won a travelling scholarship 
to tour Italy and France. She returned to Glasgow and 
became one of a generation of artists who were drawn to 
capturing post-war urban childhood.

Eardley first visited Catterline, a small fishing village near 
Stonehaven, in 1951 with her friend Annette Soper, who 
bought a cottage there later that year. Eardley soon 
followed her friend’s example and bought her own home 
there in 1955. With the huge expanses of sea and sky to 
inspire her, her work became larger and more imposing. 
She would paint on location, often during wild storms, 
using oil and boat paint mixed with sand and grasses. It was 
here, at this location that she loved, that her ashes were 
scattered when she died of breast cancer.

This painting is an excellent example of her confident, 
sweeping brushstrokes. The canvas is split into three 
sections: the land, the sea and the sky, which are stripped 
down to almost abstract colours and textures. Eardley 
finely balances the painting between areas that are busy 
and others which are quieter, which increases the drama of 
the scene. By adding texture with the application of sand 
and grit, she is incorporating something of the subject of 
the painting in the picture itself. 

Activity for High Tide on a Winter Afternoon
Split your learners into two groups and direct them to 
the two highlighted paintings. Each group will have five 
minutes to come up with ten words that best describe  
the painting. 

After five minutes swap over and repeat the process. Then 
join the groups together and compare the answers for 
each painting. 

Now go to Gallery 4: Human Presence. 
When moving between galleries ask your learners 
to look out for other examples of Scottish art, such 
as sculptures, photographs, prints and drawings.

Gallery 16
Shoreline
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Now go to the Sculpture Court

Gallery 4
Human PresenceFEEDBACK LOOP

Kenny Hunter, 2003

Kenny Hunter was born in Edinburgh in 1962. He graduated 
from Glasgow School of Art in 1987 and then went on to 
study classical sculpture at the British School in Athens. 
He subsequently moved back to Scotland and works at 
Edinburgh College of Art. 

Hunter has said that the aim of his artwork is to question 
certainties and stereotypes. In Feedback Loop he is 
exploring cultural change within an urban environment. 
He has drawn on lots of different influences, from the 
Statue of Liberty to the massive propaganda sculptures of 
communist states like North Korea. Although she is clearly 
a teenager of Japanese origin, we could see a girl looking 
like this in any major city of the world, wearing this style 
of clothes. Her pose and the colour of the sculpture are 
interesting. Grey is the colour of conformity, but the girl is 
rebelling against this with one arm raised defiantly, holding 
a bunch of bright pink flowers.  

This sculpture is made from fibreglass, a material the artist 
uses in many of his sculptures. It is quite a lightweight 
material allowing him to make large scale sculptures with 
relative ease. It also gives a smooth uniform finish which 
suits his cartoon-like sculpture. 

Activity for Feedback Loop
Arrange your learners so they are sitting in front of  
this sculpture. 

Ask them to suggest details about the girl: 

• what is her name?
• how old is she?
• does she have any siblings?
• what is she doing holding the flowers up?
• is she happy or angry? 
Very quickly your group will have created a narrative  
for her.
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Gallery
Sculpture Court

AUGUST SNAKES STAND ERECT  
(AS THAT IS HOW THEIR BEARDS MAY BEST BE ADMIRED) 
Charles Avery, 2007

Since 2004 Charles Avery has continuously worked on an 
epic project to describe life on an imaginary island. He has 
detailed the landscape, customs and culture of the island 
using text, drawings, installations and sculptures. This 
work was inspired by his childhood upbringing on the Isle 
of Mull, off the west coast of Scotland. He was fortunate 
to have been brought up on an island of unspoiled, 
natural beauty in a creative atmosphere. His father was an 
architect and his mother a painter, and together with his 
godfather she published a book with beautiful illustrations 
called The Adventures of ONLY which was all about a boy’s 
childhood on Mull. Inspired by the writings of William 
Blake, Joseph Beuys and PG Wodehouse, Avery has used 
his own fertile imagination and island memories to create 
art that is characterised by a formal beauty, humour and a 
spirit of philosophical enquiry. 

The August Snakes are one of his ‘improbable species’. 
Normally when a snake stands upright it is a warning 
stance that they are ready to attack, but according to the 
title of the artwork they are only doing so to show off their 
fine beards. The snakes have been made from materials 
(glass, oil paint and jesomonite) that are not sourced from 
animals - apart from their beards, which are made from 
human hair. 

Activity for August Snakes Stand Erect
Ask your learners if they like snakes and if anyone has 
actually touched one before. Ask if they can see why these 
snakes are different to other snakes they may have seen.

Now go to Gallery 7: Exploring Art
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AFTERGLOW
Joseph Farquharson,1912

Although born and raised in Edinburgh, this artist is 
best known for his dramatic yet subtle depictions of the 
Deeside landscape in winter. 

Joseph Farquharson was born into the landed gentry in 
1846. His family owned the Finzean Estate and in later life 
he would manage to combine the demands of a successful 
painting career with the duties of a Scottish Laird. At the 
age of 12, Farquharson received his first set of paints from 
his father and a year later his paintings were exhibited at 
the Royal Scottish Academy. He trained in Edinburgh in the 
1860s but it was the winters spent in Paris in the 1880s that 
inspired him to create his own distinctive style. 

Farquharson’s winter scenes, bathed in the warm light of 
sunrise and sunset, were incredibly popular in the Victorian 
era. Afterglow was painted in the Forest of Birse, part of 
the Finzean Estate. Normally in a Farquharson painting 
there would be no people featured, just animals, but in 
Afterglow you can see evidence of some human activity, 
with footprints left in the snow. There is also a curious 
rabbit who has decided it is safe now to come out into  
the open.

The remarkable realism achieved by the artist was due 
in part to his love of painting outside, en plein air. A 
Deeside winter can be quite harsh, so Farquharson created 
wooden huts on wheels with a window at the front and 
a working stove, to allow him to work outside, while 
keeping warm. As for the problem of constantly moving 
animals, he avoided this by making a number of stuffed 
sheep. He placed them in the landscape to create the best 
composition for his paintings and of course, stuffed sheep 
do not wander away.

Activity for Afterglow
Point out to your group the human footprints in 
this painting. Get them to imagine they are this 
person and think why they would have been in the 
forest on that day. After this discussion get them 
to act out some of these activities such as carrying 
some firewood through the forest, putting on 
gloves and a hat because it is cold, or taking a dog 
for a walk.   

Gallery 7
Exploring Art
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EXTENSION ACTIVITY
Complete back at school

“I can create and present work using the visual elements of line, shape, form, 
colour, tone, pattern and texture.” 

EXA 1-03a

The use of colour is important, as it can provide beauty and a depth of meaning to an 
artwork. This activity is designed to demonstrate this to your learners. 

Ask them to draw a picture like Afterglow or Cathedral Rock but get them to use 
different colours than the ones used by the artist. Discuss how this affects the look 
and mood of their work. 



Cathedral Rock, Iona, Samuel John Peploe, 1920 

High Tide, A Winter Afternoon, Joan Eardley, 1961  Artist © DACS

Feedback Loop, Kenny Hunter, 2003  Artist © Kenny Hunter (2004)

August Snakes Stand Erect (As That Is How Their Beards May Best Be Admired), Charles Avery, 2007   Artist © Charles Avery (2008)

Afterglow, Joseph Farquharson, 1912 

Aberdeen Art Gallery | Schoolhill | Aberdeen AB10 1FQ | tel. 03000 200 293 | www.aagm.co.uk

@AbdnArtMuseums


