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creative thinking at aberdeen art gallery
Welcome. This pack has been put together by our experienced learning team to help 
you explore the building and the collection with your pupils. Every artwork tells a 
story, giving an insight into a particular culture, society or time in history. Exploring 
the collection will encourage curiosity, imagination and problem solving. 

About Aberdeen Art Gallery
The opening of Aberdeen Art Gallery on 7 July 1885 
was made possible by financial contributions from local 
businessmen including granite and flour merchants, 
art collectors and civic-minded individuals. The people 
who paid for this building also donated many of the 
older paintings that you see on display today. They were 
philanthropists who wished to give something back to 
the community by establishing a public venue for the 
enjoyment and appreciation of art. 

Before your visit
You may want to begin with a picture of Aberdeen Art 
Gallery and ask your learners to set some questions about 
the gallery and what they might see there.

This will help to de-mystify what an art gallery is, who  
it’s there for and hopefully have them looking forward  
to their visit. 

 

How to use the teacher’s notes
In order to make these notes work for you, we have 
chosen artworks and activities that are age appropriate. 
Primary is divided in to Lower and Upper and Secondary is 
divided in to Junior and Senior phase.

This resource provides you with suggested activities and 
background information on selected artworks. There are 
six themes that will direct you to at least three gallery 
spaces, but you can of course look at more artworks  
along the way.

As these teacher’s notes will be available to download  
from our website, some images of the artworks are 
copyright protected and cannot be included in the pack.

Visit our website at www.aagm.co.uk to see images of  
all the artworks featured in this pack as well as many 
others from the collections of Aberdeen Art Gallery  
and Museums.
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On arrival
Go to the welcome desk and staff there will tell you  
where to store your coats and bags.

They will also point out where the toilets and lifts are.

Our staff will provide you with any equipment you have 
booked in advance of your visit.

If you have booked our Learning Centre to use for a snack 
or lunch, please let our staff know. Eating and drinking in 
the gallery spaces is not allowed.

theme for this pack: nature
Throughout history the natural world has provided a source of inspiration for artists 
and designers. From the vast vistas in landscape painting to abstract art which cap-
tures the emotions of nature’s elemental forces, our collection illustrates how different 
artists have responded to the same theme in a variety of media. Our displays show 
nature in all of it’s beautiful, destructive and organic glory.

Around the Gallery
Explain to your learners that they must not touch any of 
the art on display (oily hands can damage artworks) unless 
a label invites them to touch. 

You are welcome to sketch with pencils in the Art Gallery 
but please make sure your learners are creative on their 
paper only, not on any other surfaces!

Please supervise your pupils appropriately at all times and 
ask them to be considerate of other visitors. 

We really hope you enjoy your visit to Aberdeen Art 
Gallery and we welcome any feedback on how to improve 
the experience for others. 
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WayfindingGETTING AROUND THE ART GALLERY
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Gallery 15
Paradise LostSETTLER ACTIVITY

Gallery 15: Paradise Lost

On arrival in this gallery, explain to your learners that 
they will be looking at artworks that have nature as the 
primary focus. Tell them that although you have already 
selected three artworks for closer study, you would 
like to see which ones they would choose. Lead them 
on a walk around the room looking carefully at each 
artwork without stopping. When everyone has finished 
gather your learners together and ask for volunteers to 
suggest the artwork they think is a good representation 
of the natural environment.

This activity clearly explains the focus of the visit and 
that the children will be active participants in the 
learning process.
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HONEYSUCKLE AND SWEETPEAS
Winifred Nicholson, 1945-1946

Winifred Nicholson’s career is sometimes overshadowed 
by the fact that she was married to the well-known 
artist Ben Nicholson and was the mother of artist Kate 
Nicholson. Winifred Nicholson was a successful artist 
in her own right who participated in over 200 group 
exhibitions and many solo shows and retrospectives, both 
nationally and internationally.

Born in Oxford in 1893, Winifred was encouraged to paint 
at an early age by her grandfather, George Howard, who 
was a friend of Pre-Raphaelite artist William Morris. Her 
formal studies began at Byam Shaw School of Art, London, 
in 1912 but were interrupted by the outbreak of the First 
World War. She resumed her studies when the war ended.

Meeting and marrying Ben Nicholson in 1920 had a major 
impact on both Winifred’s personal life and her artistic 
output. They worked and exhibited alongside each other 
and their home, Bank’s Head in Cumbria, became a hub for 
artists such as Paul Nash, Ivon Hitchens and Christopher 
Wood. Ben and Winifred separated in 1932, after he met 
the artist Barbara Hepworth. Winifred’s artistic  
endeavours did not stop. She travelled widely in Europe, 
where she met the artists Naum Gabo, Wassily Kandinsky 
and Piet Mondrian. 

Nicholson flirted with abstraction, but her own, almost 
impressionistic style has often been referred to as having 
a faux naïve charm. Yet her simplification of domestic still 
life objects and landscapes was intentional. The garden at 
Banks Head provided much inspiration and she loved the 
pure colours of flowers. In Honeysuckle and Sweetpeas, 
the yellow background seems to provide the painting with 
its own inner light.

Gallery 15
Paradise Lost
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PLOUGHED FIELDS
Edward Bawden, 1946

In a career which spanned most of the 20th century, 
Edward Bawden was a successful watercolourist, 
printmaker, muralist, commercial artist, designer, illustrator 
and teacher. Due to his wide-ranging artistic abilities 
he was able to push the boundaries between fine and 
commercial art.  

Born in Essex in 1903, Bawden was an only child who 
busied himself by drawing nature. He attended Cambridge 
School of Art and in 1922 he gained a scholarship to the 
School of Design at the Royal College of Art in London. 
While studying for a diploma in illustration he met fellow 
student Eric Ravilious, who was to become a good friend 
and future artistic collaborator, and was taught by Paul 
Nash. There are examples of both these artist’s work 
displayed in this gallery space.

After graduation Bawden’s career swiftly took off and he 
produced illustrations for companies as diverse as London 
Transport, Westminster Bank, Penguin Books and Poole 
Potteries. With the advent of the Second World War, he 
had to leave this work behind. In his new role as an  
Official War Artist he travelled to France and later to the 
Middle East. 

This watercolour was created a year after the Second 
World War had ended and can be seen, as hope for a 
better future. Despite the horrors and cruelties of war, 
life goes on and nature recovers. The landscape shows 
Bawden’s preference for depicting textural form and 
surface pattern, over atmosphere. 

Gallery 15
Paradise Lost
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WOOD ON THE DOWNS
Paul Nash, 1929

Paul Nash achieved a great deal in a relatively short life 
(1889–1946). Before he died from heart failure, a result 
of his long-term asthma, he had been a war artist during 
both World Wars, a photographer, writer, book illustrator, 
theatre designer and a wood engraver. 

Growing up in Buckinghamshire, Nash developed an 
early love for nature and landscapes. He only attended 
Slade School of Art from 1910 after failing the Royal Navy 
entrance exam and his friend, Eric Kennington, suggested 
a career as an artist. His fellow students included Ben 
Nicholson, Dora Carrington and Stanley Spencer, who also 
achieved similar levels of artistic success. Nash quickly 
realised that figure drawing was not his strength, so he 
concentrated on landscape paintings. With the outbreak of 
the First World War, Nash experienced the horrors of the 
conflict, firstly as an enlisted Private and then as an official 
war artist, a position he was awarded in November 1917. 
The artworks he produced are among the most iconic 
images of the conflict. 

After the war Nash struggled with bouts of depression and 
money worries. He began teaching part-time at the Design 
School at the Royal College of Art, and also exhibiting his 
paintings and wood engravings. In 1933 he co-founded 
an artistic group called Unit One which represented the 
avant-garde European styles of abstraction and surrealism 
in British art. Originally his landscapes were more formal  
in structure but under the influence of cubism and 
surrealism he developed an intensely personal vision  
of the natural world. 

This landscape is of 
Ivinghoe Beacon in 
Buckinghamshire, which 
Nash first visited in 1924 
and returned to in 1929 
with his younger brother 
and fellow artist, John 
Nash.  He sketched 
directly onto his canvas, 
while making a separate 
note of the colour. He 
then painted the oil in 
his studio incorporating 
his own design elements. 
Some of the stylisations 
and mannerisms of 
Surrealism are evident 
here in the distinctive 
grouping of trees on a 
monumental scale and 
the depiction of the hills 
which seem to roll and 
tumble like the sea.

Gallery 15
Paradise Lost
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GALLERY 15 ACTIVITIES

Discussion points for  
Honeysuckle and Sweetpeas
• How many colours are used in this painting? 
• What do you think the flowers look like? 

Discussion points for Ploughed fields
• Ask your learners if they have ever visited the 

countryside. 
• Ask if they know what the word ploughed means –  

if not, explain it to them. 

Gallery 15
Paradise Lost

Now go to Gallery 7: Exploring Art. 
When moving between galleries ask your learners 
to look out for other examples of nature artworks, 
such as sculptures, photographs, prints and 
drawings.

Discussion points for Wood on the Downs
• What season do you think the artwork was painted 

during? 
• Ask your learners if they would like to play amongst the 

trees – does it look like a welcoming, safe space? 

Organise your learners into three groups and have each group go to one of the highlighted paintings. Give a 
time limit of five minutes and ask them to discuss the following questions for each artwork. Then swap the 
groups and repeat the process until each group has studied each painting.
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Now go to Gallery 10: French Impressions.

Gallery 7 
Exploring ArtHARVEST TIME

Joan Eardley 

Joan Eardley is one of Scotland’s most popular 20th 
century artists. Although her career was tragically cut 
short by her death in 1963, her expressive paintings of 
Glasgow’s street children and the rugged Scottish coastline 
have resulted in continued appreciation of her work.

Born in Sussex in 1921 to Anglo-Scottish parents, Eardley’s 
artistic career was mainly spent in Glasgow and the North 
East of Scotland. During the 1940s she studied at Glasgow 
School of Art and Hospitalfield House in Arbroath. Her 
talent was quickly recognised, and she won a travelling 
scholarship to tour Italy and France. On return to Glasgow 
Eardley became one of a generation of artists who were 
drawn to capturing post-war urban childhood. 

Eardley first visited Catterline, a small fishing village near 
Stonehaven, in 1951 with her friend Annette Soper, who 
bought a cottage there later that year. Eardley soon 
followed her friend’s example and bought her own home 
there in 1955. She divided her subject matter between the 
sea below the cliffs and the agricultural land above. With 
the huge expanses of open fields, sea and sky to inspire 
her, her work became larger and more imposing.

In this work Eardley has chosen the edge of a field from 
which a broad swathe has been cut, exposing the red of 
poppies. There are trees in the distance and above them 
all is a dark and threatening sky. The artist would introduce 
texture into her paintings and some landscapes even have 
grasses and wildflowers pressed into the paint surface.  

Here she uses a palette knife to spread the paint over a 
wide area. In other places she has drawn the end of her 
brush handle through wet paint, leaving deeply incised 
lines. The intensity of her response to this natural  
scene is conveyed by the paint surface and her daring  
use of colour.

Activity for Harvest Time
Explain to your pupils that the artist would have created 
this artwork out in the open air. Ask your learners what 
nature sounds she might have heard as she painted  
this scene.
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Gallery 10
French Impressions

It is not surprising to learn that the creator of this 
atmospheric painting, which captures the energy of the sea 
so perfectly, was born and raised in Kintyre, on Scotland’s 
west coast. McTaggart moved to Edinburgh in 1851 and 
studied at the Trustees Academy where he won several 
prizes and went on to exhibit his work at the Royal Scottish 
Academy in 1870.

McTaggart’s early works were mainly figurative paintings, 
often of children, but he would return to landscapes 
and seascapes, inspired no doubt by his childhood. He 
strove to capture the moods of nature, such as the 
transient effects of light and water so he adopted the 
impressionistic practice of painting out of doors,  
en plein air. 

In this painting movement is expressed by the small fishing 
boat lurching in the swell, buffeted by the wind. Inside 
the boat are four red-cheeked, curly-haired children who 
are enjoying their adventures and are looking forward to 
eating the fish that one of them clings onto. They are given 
more attention than the adult male in charge of the boat, 
or the other adults in the boat behind. 

Activity
Ask your group to imagine they are one of the children in 
the painting. Would they be feeling excited or scared? How 
would the boat and the sea smell? Would their clothes and 
hair be wet from the sea-spray? 

A GROUND SWELL, CARRADALE
William McTaggart, 1883–1886
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EXTENSION ACTIVITY
Complete back at school

“I can create and present work using the visual elements of line, shape, 
form, colour, tone, pattern and texture.” 

EXA 1-03a

Referring to the paintings they saw during their visit to the Gallery, ask your 
learners to create their own nature artwork which can either be:

• a still life with some flowers

• a maritime scene 

• a countryside landscape



Honeysuckle and Sweetpeas, Winifred Nicholson, 1945-1946  Artist © Winifred Nicholson’s Trustees (2002)

Ploughed Fields, Edward Bawden, 1946  Artist © Edward Bawden (2009)

Wood on the Downs, Paul Nash, 1929  

Harvest Time, Joan Eardley  Artist © DACS

A Ground Swell, Carradale, William McTaggart, 1883-1886   
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