Curious
Connections

Limoges
Limoges lies on the banks of the
River Vienne in west-central
France. Since the mid-19th
century it has been a centre
for the production of porcelain,
enamel and stained glass.
Limoges porcelain is made by
various factories in the city and
throughout the Limousin region.
Hand-painting on Limoges
porcelain is done both by factory
painters and independent painters.
The Impressionist painter
Pierre Auguste Renoir was born
in Limoges in 1841. When he
was 13 years old, Renoir worked
as an apprentice in one of the
city’s porcelain factories.
Many art historians believe
that Renoir limited his palette
to only a few colours after
having learned to combine these
minimal colours effectively
when he was a porcelain painter.

Two porcelain powder bowls for a
dressing table
Manufactured by Limoges, 20th century
ABDMS001723

Le Chapeau Epingle
Pierre Auguste Renoir
colour lithograph on paper, 1898
Purchased in 1940 with income from the Innes
Bequest
ABDAG006822

Part Seen
and Part
Imagined
Franz Schubert’s popular
song Die Forelle tells of a
trout, swimming in a clear
brook, blissfully unaware
of the danger lurking nearby,
until a fisherman catches
him on his rod and the fish
faces his death. It is a song
about the cycle of nature
in which life and death are
intertwined.
Unlike Schubert’s
unfortunate trout, Carp
Leaping by the Japanese
artist Koson represents
the characteristics of koi
(Japanese for carp) and its
fighting spirit in the face of
adversity. In Japanese culture
the carp is a symbol of
good luck and good fortune.

Leaping Carp
Koson (Shoson) Ohara,
published by Matsuki Heikichi
colour woodcut on paper, about 1910
Purchased in 1952
ABDAG000005

Part Seen
and Part
Imagined

Poissons d’Or
Ceri Richards
Oil on canvas, 1963
Purchased in 1973
ABDAG003929

Ceri Richards’ artworks are inspired by poetry and music.
This composition of vivid colours and dramatic shadows
depicts the goldfish (poissons d’or in French) swimming
amongst rocks, shells and stones. Richards pays homage to
Claude Debussy who composed the piano music, Goldfish.
Debussy took his inspiration from a Japanese lacquer panel,
showing a goldfish and its reflection in the water.

A ‘Blot’
on the
Landscape
The formula for the following
art lesson is simple but effective.
Known as the ‘blot’ method,
it was devised in the 1780s
for beginners in art by the
watercolour painter Alexander
Cozens. Cozens explained:
‘Take a camel’s hair brush. . . dip
it in a mixture of drawing ink and
water. . . and with the swiftest hand
make all possible variety of shapes
and strokes upon your paper.’

A Rocky Landscape
Alexander Cozens
sepia on paper, mid to late 1700s
Presented in 1934 by A E Anderson
ABDAG003351

The most important thing is to ‘possess
your mind strongly of a subject’ before
starting to paint.
From the random pattern of marks, you
then work up the image into a finished
composition with details such as trees,
hills, fields or mountains. You can see
how Cozens builds up a composition
in his delicate sepia painting A Rocky
Landscape. His radical ‘blot’ technique
can be seen as a precursor of Modernism.

The Sea at Catterline
Joan Eardley
black chalk and pastel on paper,
between 1957 and 1963

A ‘Blot’
on the
Landscape

Presented in 1987 by Mrs P M Black
ABDAG007929

The Sea at Catterline by Joan Eardley echoes the dynamism of
Cozens’ blot technique in which the landscape elements are pared
down, giving the picture a childlike simplicity. Eardley’s works are
bold, atmospheric and impressionistic, suggesting landscape as a
metaphor for a state of mind.
This use of poetic paraphrase also underpins Cozens’ approach
to landscape. In both works unexpected forms emerge from the
artists’ loose and free handling of random lines and shapes.

Lifted by
Love,
Grounded
by Grief
Dante was a medieval
Florentine poet. Beatrice –
married to another man –
was the great love of his life.
She died prematurely.
In his visionary poem,
The Divine Comedy, Dante
experiences life after death,
visiting Hell, Purgatory and
Paradise, under the guidance
of the ancient Roman poet
Virgil. As a pagan, Virgil
cannot accompany Dante into
Paradise. He is replaced by the
soul of Beatrice, who conducts
Dante upwards towards the
ultimate vision of God.
Dante and Beatrice
William Dyce
oil on canvas, early to mid 1800s
Bequeathed in 1940 by Miss Ella C Dyce
ABDAG003202

In this unfinished painting,
William Dyce presents
Dante and Beatrice rising
through the heavens.

Lifted by
Love,
Grounded
by Grief
Watts’ painting is based on a
Greek legend. Orpheus (poet,
musician and grief-stricken
widower) so loves Eurydice that
he even follows her down into
the underworld of Hades in a bid
to recover her from the dead.
Overwhelmed by grief and
anxiety, his heroic venture is
doomed to failure as he looks
back at her on their upward
journey towards the light – the
very thing he has been forbidden
to do. Once more and finally,
Eurydice succumbs to death.
Watts depicts the climactic
moment when Orpheus turns
to catch a glimpse of Eurydice.

Orpheus and Eurydice
George Frederick Watts
oil on canvas, 1872
Alexander Macdonald Bequest, 1901
ABDAG00303

Arabesque

The term arabesque is associated
with animation, movement,
curvilinear forms and sinuous lines.
The Oxford English Dictionary
definition emphasises the use
of arabesque forms in decorative
works such as mosaic tiles and
tapestries. These originated
in Islamic art and consist of
intertwined flowing lines of
branches, leaves, tendrils
and scrollwork.
According to German writer
Friedrich Schlegel, the arabesque
is ‘the most ancient and primitive
form of the human imagination. . .
the true mother, the embryo of
modern painting.’

The Veil of Veronica - One of four
Illuminated pages from a Book of Hours
Artist Unknown
watercolour on vellum, about 1430-1450
Alexander Webster Bequest, 1921
ABDAG004578

The Book of Hours became popular
in the Middle Ages. Filled with hymns,
prayers and images, it was used to aid
private meditation and devotion.
On the illuminated page entitled The
Veil of Veronica (about 1430 – 1450),
the repetition of the arabesque and its
endless, free-flowing style creates a
sense of spatial infinity. It signifies a
world beyond the visible.

Arabesque
Arabesque can also describe a
dance pose, particularly in ballet.
The dancer stands on one leg,
with the other leg extended
horizontally backwards or
forward with the knee straight
and the foot pointed. It demands
perfect stillness and is a supreme
act of balance.

Fourth Position Front, on the Left Leg
Hilaire Germain Edgar Degas
bronze, 1882-1895
Purchased in 1951
ABDAG004602

Edgar Degas loved to depict
the human body in movement.
The ballet dancer’s pose in
his sculpture combines the
opposites of motion and rest,
skill and vulnerability, weight and
weightlessness. It captures the
sense of a human body reaching
out in space, extending one leg
in equilibrium as if to represent a
snapshot of a world, frozen in time.

